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Thi= bar graph shaws the frumber of vialatrons of artistic freedorm separated into art form columns and colour-coded violation
types within the columns.
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= VIOLATIONS OF ARTISTIC FREEDOM IN 2016 BY VIOLATION TYPE

This bar graph shows the number of violations of artistic freedom separated into violation type columns and colour-coded art
farms within the columns
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CONTENT

« Background: includes - who is the tool kit for, what is
artistic freedom, motivations for censorship, who are the
censors, pretexts for silencing artists:

« Information gathering

o Individuals at Risk

« Mobilisation

« Monitoring and Advocacy for Arts Freedom at Home

« Working with the UN and EU

ARJ is an independent working group powered by Culture Action Europe



WHO HAS IT BEEN WRITTEN FOR?

e Artists, cultural workers and organisations, arts and
cultural spaces facing violations of artistic freedom.

e Arts associations, networks and cultural organisations
that may already have or want to have a role in
protecting artists and artistic freedom.

e Human rights and free speech NGOs that may have or
want to have a role in protecting artists and artistic
freedom.

e Anyone who wants to collaborate on protecting artists
and artistic freedom.

ARJ is an independent working group powered by Culture Action Europe 10



BACKGROUND - WHAT IS ARTISTIC FREEDOM?

To be free from obstacles that impede “the flourishing of
artistic creativity, that carry an aesthetic and/or symbolic dimension,

using different media including, but not limited to, painting
and drawing, music, songs and dances, poetry and literature,
theatre and circus, photography, cinema and video, architecture and
sculpture, performances and public art interventions, etc.,

irrespective of whether their content is sacred or profane,
political or apolitical, or whether it addresses social issues or not.”

From the report of the UN Special Rapporteur in the field of cultural rights http://www.cdc-
ccd.org/IMG/pdf/The right to freedom of artistic _expression _and creativity.pdf

ARJ is an independent working group powered by Culture Action Europe 11



BACKGROUND -
SOME MOTIVATIONS FOR CENSORSHIP

Suppression of political dissent, policies favouring
dominance of one group or idea over others, nation state building,
religious feelings, sexuality and sexual orientation, child protection,
corporate interests, foreign ideology v. national interest.

For arts institutions, funders and sponsors: fear of
associating with a controversial issue, loss of sponsorship, funding,
public opinion backlash.

ARJ is an independent working group powered by Culture Action Europe

12



BACKGROUND - WHO ARE THE CENSORS?

States, non-State actors, including mass media, broadcasting,
telecommunications and production companies, educational
institutions, armed extremists, organized crime, religious
authorities, traditional leaders, corporations, distribution companies
and retailers, sponsors, civil society groups, etc.

ARJ is an independent working group powered by Culture Action Europe
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SELF CENSORSHIP

“In many cases, censorship is counterproductive in that it
gives wider publicity to controversial artworks. However, the fear
censorship generates in artists and art institutions often leads to
self-censorship, which stifles art expression and impoverishes the
public sphere. Artistic creativity demands an environment free from

fear and insecurity”.

From the report of the UN Special Rapporteur in the field of cultural rights http://www.cdc-
ccd.org/IMG/pdf/The right to freedom of artistic expression and creativity.pdf

ARJ is an independent working group powered by Culture Action Europe 14



PRETEXTS USED TO SILENCE ARTISTS

e Unclear laws, bureaucratic obstacles, non-transparent
mechanisms, no possibility of appeal
(ex: permits for cinema or public art).

 Prior censorship before the production of an artwork
(ex: movies, theatre plays)..

e Restrictions on mobility (ex: for tours, concerts and festivals:
retention of artists’ passports and restriction of visa issuance
and work permits).

e Economic and financial pressure (ex. restricted access to State
support and market censorship, collecting rights and income).

e Obstacles to maintaining or developing an audience
(ex: ban on audiences, fear mongering)

ARJ is an independent working group powered by Culture Action Europe 15



INFORMATION
GATHERING
- SOURCES

e Direct reports

e Your own organisation: observes an attack on
artistic freedom in your own country/area.

e Other arts and human rights organisations

e Media reports

ARJ is an independent working group powered by Culture Action Europe
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INFORMATION Consider:
GATH ERI NG  political agendas: ie representing a political

party, using the incident as a way to undermine
— 1 opposition.

IN DEPEN DENCE AN D « criminal activities: ie has the artist been involved
in activities that could legitimately be considered
VERI FICATION criminal. This could include:

« calls for violence: a clear call for violence

IS the |nfo 'm at|on against another person or group

« hate speech: imagery or language that

independently \Ierifiable f:ledlib%rat:ely stirs up hatred against other
individuals or groups.

ConﬂrmEd by one or more « pornography: such as material relating to
sexual abuse or exploitation of children
other reputable sources?

ARJ is an independent working group powered by Culture Action Europe 17



Events can move quickly but sources do not
I N FORMATION necessarily give updates, for example:
GATH ERI NG « An arts group reports the arrest of a member
— 2 who is freed the following day, but does not think
IN DEPEN DENCE AN D to issue an update as there is no longer a threat.
« The launch of a trial against a work of art is
VERI FICATION reported. The court case takes several months
and many hearings, and ends with acquittal.

|S the |nfo 'm at|on « After initially reporting the closure of an arts

venue as politically motivated, it becomes clear

Stl ” U p tO date? that the action is related to other unrelated

concerns.

Do check that details are current and ask your
sources to keep you informed of developments.

ARJ is an independent working group powered by Culture Action Europe 18



IN FORMATION Problematic imagery and concepts may be hidden,

or not understood outside the culture of their

GATHERING origin.

— 3 Do try to find translation of written work or
interpretation of audio material so as to be fully

INDEPEN DENCE AND informed of the content.
VERI FICATION Always ask for expert opinion.

Ask for comments.

ARJ is an independent working group powered by Culture Action Europe 19



INDIVIDUALS AT RISK -
RESPONDING TO DIRECT
APPROACHES

Take care not to promise to take action or give
support that you may not be able to meet.

Ask for details of the repression: such as the source of
the threat; has protection from the authorities has
been requested and if so, official response; exact
details of any legal action taken against them; to
whom have they approached for support locally(ie:
lawyers, other human rights organizations); the exact
nature of the artistic work that has led to the event,
etc.

Seek their view on what action they and/or their legal
representative would consider to be appropriate for
your organization to take, and conversely what would
be unhelpful or detrimental.

Referees: Ask if there are other people or
organisations they would be happy for you to
approach.

Explain that you will need to consult with colleagues
and others about what type of action, if any, can be
taken.

ARJ is an independent working group powered by Culture Action Europe
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INDIVIDUALS AT RISK - 7 0 o e s and sppropriate 10 do so.
NOTES OF CAUTION

Restrict communications only to those directly
involved.

e Nothing about a person without the person

e Protect your digital communications

¢ two excellent on-line sources of information and
advice for human rights defenders on protecting
communications

e Tactical Tech’s Security in a Box:
https://securityinabox.org/en

e Protection Online: http://protectionline.org//

ARJ is an independent working group powered by Culture Action Europe
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SECURITY IN A BOX - DIGITAL SECURITY TOCLS

AND TACTICS

If your're new to digital secinity, the Tactics Gundes cover the hasic
principles, including advice on how to use social networking platfarms
and mobile phones more safely. The Tool Guides offer step-by-step
instructions to help you install and use the mosT essential digital
security software and services

lhe Commumity Guides tocus on specific groups of people
sometimes in specific regions — who face severe digital threats. They
include tallored advice on tools and tacties that are relevant to the
needs ot these particular groups.

Sccurity in a Box is jcintly developed by Front Line Defenders and
Tactical Technology Collective, along with a glokbal network of
thousands of activists, trainers and digital security experts.

TACTICS

These tactics guides cover digital security basics and identify tools
related tc each topic

Keep vour online communicalion

nrivAle

Protect your device from

OCACOODeO0
BesOnoaaE

Community -

Enghlish -

MOST POPULAR

Protect yourself from malware
and hackers

Stay safe on social networks

VeraCrypt — secure file stcrage

circumvention

RECENT POSTS

Why we still recommend Signal
over WhaisApp __even though
Lhey bolh use end-lo-end

encryption

Lets Encrypt - Moving Towards an -
Encrypted Web




THE FURHTER PARTS
OF THE TOOLKIT:

e Individuals at Risk
« Mobilisation

« Monitoring and
Advocacy for Arts
Freedom at Home

« Working with the UN
and EU

ARJ is an independent working group powered by Culture Action Europe
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TACTICS

Terrain

SOURCE : WWW.NEWTACTICS.ORG




ARTS RIGHTS JUSTICE TOOLKIT COMPANION

1. Statistics and Some High Profile Examples 8. Petitions and Statements
of Censorship

9. Providing Guidance and Training

2. Foreign Governments Censor Artists for Promotion of Arts Freedom at
Abroad Home and Abroad

3. Policing Art 10. Effecting Legislative Change

4. Art and the ‘anti-terror’ response 11. Arts as Advocacy Platforms

5. Religious Offence and Obscenity 12. Grants and Awards

6. Film Censorship 13. Engaging with the UN, EU and

other International Organisations
7. International Commemorative Days and
Celebrations for Advocacy Work 14. Individuals at Risk Safe Havens

ARJ is an independent working group powered by Culture Action Europe 26



Download: http://cultureactioneurope.org/milestone/arj-arts-rights-justice

Arts

Rig hts an indepondent u\-u;::::i'q.::.gz
Justice

Ars Rights Justice Working Group Cumrent | 3 Freedom of Adistic Expression: Video Collection

Learn to Act: Toolkit & Companion February 2017

Why this teolkit?

« To bulld capacity within the arts and culture sector, providing knowledge on how anists can exercise their rights,
end on how to support our collaborative partners.

« To support and encourage arts organisations and cultural warkers In informing and encouraging their colleagues Arts
and membars to protect, defend and support artists and cultural operators evarywhere.

= To encourage better collaboration between the ars, culture, free spasch and the human rights sectors.

What doe this toolkit offer?

= |t iz a collection of information for individuals interested in training others or presenting information on cultural
rights to be read and absorbed.

Rights
Justice

ARJ is an independent working group powered by Culture Action Europe 27



WWW.OHCHR.ORG/EN/ISSUES/FREEDOMOPINION/PAGES/OPINIONINDEX.ASPX
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Engish = Your Homan Rights » Exprassion

French | Sparush

Special Rapporteur on the promotion and protection of the right to freedom of

opinion and exprassion

& Spacial Rapportour lsan
Iindapandent expert appaintad
by the Hurman Rights Counol to
examing and regort back on a
country situstion ar 3 specific
human nghis theme. This
pesition s honorary and the
expart 15 not United Nations
staff nor pasd for hia'her wark.
The Specinl Rapparteurs are
part of the Special

Procedures of the Heman Rights
Coungl.

For mare an Speceal
Rapporeurs, plesss rafar

to Fact Shast N® 27: Severtesn Frequenthy Adiced Qusshons sbout Unstad Nahions Special
Rapporinurs.

Historical Background

Im 1593, the United Nabons Commission on Hurman iLights establishad the mandate of ths
Spacial Repporteur-on the prometion and protaction of the nght to freadom of opirean and
BAPTESEN.

after replacing the Commission on Human Rights, the Human Rights Council decided to
axtand the mandate for another three yaars in its resolubion 7/36 of March 2008, The
mandate was renewed agan for additional thres ysars m March 2011 [FRC resaluban
16/4), and March 3014 (resaluban 25/2).

Fn 71 Marrh 2017 the Hiiman 8ichic Faoneil svtendad the mandate nf the Snacial
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30 June 2017
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Required information for cases sent to the Special Rap-
porteur on cultural rights

Artistic freadom

1. When and Where., Dalz, lLime ard precise (ocalion of he incidenl {counlry,
regicn, municipalily, area).

I appiicable indicate whether il s 2 pubfic or grivate spece (le gaflery, muss-
um, Moatre, strect, cinoma, cic)

2. What happened. Deotailed cdrrumstaness of the alleged vinlatinn, If 2n ini-
tial evant Izads to others, dascribe tham chronalagically.

In case of general measures such as nationa! legisfation or paficies, indicate
their slage of develovpimenl and how arlists and cultural ectors hewe or will be
affected by e,

[MEORMATICN EEGARDING THE ALLEGED VIOLATION
l. Date:

2. Place:
A ime
4. Uhe rature o the wnowlenk: escnbe the circnmstances of the modent:

3. Victim{s). Name, number and full delails aboul the arlist, cullural center ar
olher concerned aclor Lthal has been or is at risk as resull of alleged fzcl.

4. Perpetrator(s). Informatior on who allegedly committed the violation. 1f
known, an cxplaratinon of the reasaons why they are su=pected of being respon-

3. Acton taken by national authorities : when the autharizies are not the

perpetrator, has the matter been repored to the national administrative or ju-
dicial ausrorities? If applicable, what actions have besn taken by the relevant

aulhorilies Lo remedy Lhe siluation?



ACAR
KEY ACTIONS

ACAR acts on different levels:

e in making cases public by informing
the national centres and via media;

e with official statements by the
committee, and in the name of ITlI
worldwide,

e with official statements by the ITI
President, the ITI Vice Presidents, the
ITI General Secretary or the
ITI/UNESCO Ambassadors.

““

International Thaatre Institute
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ITI ACAR
WEBPAGE AND NEWSLETTER

http://artistsrights.iti-germany.de

g acar@iti-germany.de




